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ACTORS OF THIS
tAKLltK MUUtt

THE SAMl
LAWRENC

IT is, in a way, a justification of
scenes in the theatre of this city
stage "drunks" have long since b

been as much abused as the so-called "

stage alcoholic? It has always seemed

altogether depended on the degree of ef

The older playwrights used to put
\ors just as a mad or a death scene w;

tests of virtuosity. The actor who co

had shown his skill in a classic test;
through a mad scene with credit.
The composers followed the same-^

example In setting up the hurdles for

the distaff side of the house, even if

the practice was, so far as the men

were concerned, allowed to lapse. The

most difficult of the cadenzas and roulades.moreover, were put to the responsibilityof the sopranos.

Technic In tne iiaokurouna.

Analogous to the practice of the
playwrights was the old rule of the

Renalssar.ee painters, who always put a

few nudes In the background to prove
whatever the subject of the picture
might be that they were not Ignorant
of the classic rudiments of their art.

Technic in those days had Its value
for Its own sake. Even if one was not

In paint.ng or acting or singing inevitablycalled upon to use It there was no

harm in allowing its existence to be established.Hence the naked folk under
the trees In the background.
The two scenes of intoxication now

4° be witnessed with certain deference
for the skill of the trained player are

widely different In kind. Bruce McRae
in "The Gold Diggers" is a man of the
world, who gets quite decidedly under
the Influence of champagne when he
seta out to have a serious discussion
with the young actress that his nephew
may marry. He did not In the least Intendso far to lose his poise. But It -s

inevitable. It comes with the uncertainty
of fate. So he accepts the condition, but
makes a valiant effort to be no more
intoxicated than is absolutely necessary.He wants to be as much of a

gentleman under these circumstances as
he is when he Is sober. And Mr. McRae
furnishes one of the most delightful bits
of acting to be seen on the stage Just at
present

Craven Way of Doing It.

*I>. Craven In "The First Year" gives
his exhibition of alcoholic virtuosity In
quite another way. He has been left
behind by hie young wife after their
first quarrel, and he has only the consolationof the cocktails that the coloredmaid.In for the evening.is able
to mix. From the first Indication of
uncontrolled desperation with which he
drtnks the first one down to the aban-
don with which he surrenders himself
to the full pitcher there Is a constant
suggestion of the mental stress which
has led him Into such excess. Mr. Craven
makes his technical skill servant to the
emotion of the play at this point. He
does It most amusingly. There could
1>e no more complete contrast than the
complete loss of all self-control shown
by this small town bounder and Mr.
AtcRao's elTort to preserve some shred
ri dignity In the circumstances, Both
exhibitions are, moreover, the work of
highly skilled comedians.

The Time for ItenlUm.

Macsulay said the British public used
to seem due for an attack of Puritanismevery seven years. Longer Intervals
seem to fall between the attacks of realismthat animate the reviewers of the
American stage. How long ago was It
thnt W. D. Howells discovered the truth-
rumens or .ramc* ,\. hmug anil wrote
about It with Mich appreciation! Mr.
Heme should be alive to-day. In "Miss
iiulu Bett" and In "The First Year"
there la all the realism that the author
wd aetor gave to "Margaret Fleming,"
to "Hag Harbor" and to "Shore Acres."
to which for popular purposes he added
r. toene of melodrama
There Is nothing In "The First Year"

1n the way of truth to life that Mr.
Heme did not y> »rs ago impart to his
plays. There Is always an Improvement
In method and In finish after twenty
yoars. Yet If there is any other differencebetween what Mr. Heme did
for his later plays and what Is so much
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the ancients that the two best acted
to-day are studies in intoxication. Yet
een accounted out of date. What has
trial scene" in a play, unless it be the
to the writer that their acceptability

ficiency with which they were done,
in a scene of intoxication for the actswritten for the actress. Both were

uld play a scene of intoxication well
so had the woman who could come

admired to-day in "The First Year,"
it is not so discernible to spectators of
both works. But it happened that the
time was up. Realism was entitled to
its periodic discovery.
Lucky Mr. Craven !
Lucky Miss Gale!

Theatre Guild's Escape.
It was fortunate for the organization

that the esoteric rites of the Theatre
Guild were practically held on last Sundaybehind closed doors. The members
alone were able to enjoy tne nrst performanceof "John Hawthorne" and thus
a deadly blow to the popularity of the
society was averted. It is not agreeableto think what might have been
said about this enterprising body If
David Llebovltz's work had been presentedas one of Its regular offerings.

It happens that for such theatre societiesthere is positively necessary at
stated Intervals a certain amount of
gloom. It Is as Indispensable to their
existence as vltamlnes to the human
organization. There has been so much
brilliancy about the Bernard Shaw play
that the members grew to long for their
allowance of the food on which such
societies subsist. There Just had to
be something dreary to restore the mentalbalance. Certainly there could be
nothing better for that purpose than
"John Hawthorne."
The piece has been extensively touted.It was originally Intended for publicationand submitted to one or more

publishers, who refused to be bowled
over by the masterpiece. They did not,
of course, suspect Its potentialities as
a dispenser of gloom, which would naturallyappeal to a stage society before
all other human entitles. In addition
to the form of prose In which the author
has clothed the speech of his characters,there Is an episode In which two
acrobats, who have come to carry off
the hero, talk In rhyme. Masefleld's
"The Tragedy of Nan" might have been
the model of the playwright, who was

plainly inspired to write an American
tragedy of a "worthy" nature.
The piece was wholly without humor.

Indeed, that deficiency seems a characteristicof the Tlddish theatre. Ben-Ami
has not exhibited a trace of It, and
young Joseph shiidkraut wan equally
destitute of a gleam of fun. Perhaps It
la Just as well that the Yiddish tragedianla not endowed with a sense of
humor. He might And It at tlmea difficultto abstain from laughing at himself.

Theatre of Kuvene O'Neill.
The dramas of Eugene O'Neill In spite

of the present fame of the author still
seem to approach the theatre centre of
New York with unexplained Indirectness
Of progress. Adolph Klauber, ever seekingto put the Interestingly artistic beforehis patrons, is now to bring to the
uptown theatre world "Dlfrent," which
the alert Provincetown Players have
been showing in Macdougal street. It
was to the enterprise of Mr. Klauber
that "Emperor Jones" travelled north
of Fourteenth street. It was through
witnessing a representation of that
powerful study of terror at the Selwyn
Theatre that one reallxed how much the
regular rather than the amateur stage
could do for Mr. O'Neill.
Of course there was no question of an

elaborate investiture of "Emperor
Jones" for those few afternoon representations.hut it was plain that a Imaginativeand sympathetic stage designer
could have vastly Increased the effectivenessof the play. Mr. Gilpin, on the
bleak stage with the gnarled trees here
and there to represent different vistas
of the Impenetrable forest, was altogethercapable of delivering the message
of the author, lie did not fall in this
purpose. Yet the cooperation of some of
the other stage arts might have made
his work profoundly more Impressive.

It is through his contempt for conventionalform possibly rather than for any
other reason that Mr. O'Neill finds acJ
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cess to the regular stage so difficult.
Take for instance "Emperor Jones," with
its one act in eight scenes more or less.
A work of genius more powerful than
Mr. O'Neill's engrossing drama would
be destined to travel from one manager
to another before it found a resting
place, so difficult Is the form to adapt
to existing theatrical conditions.
But a production of this play worthy

of Its quality would mask many of the
apparent difficulties in the mechanics.
The language of the drama paints well
enough the emotions through which the
protagonist Is living. Yet the genius of
an artistic scene painter and designer
might make the whole piece profoundly
more Impressive. Under such treatment,
moreover, the theatre of Mr. O'Neill
might be made available for professional
uses. He seems to have lingered long
enough among the amateurs of Wash-
lngton Square and other points south.

f
"New Morality" am

Barbara" j4m
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PLATHOUSE.Gra^e George will resunr
with the presentation to-night and f
thereafter of "The New Morality," a

lng performance will be for the bei
matinees will be on Monday, Tuest
The author, a young English drama
daya of the war. Appearing with Ml
Ernest Lawford, Warburton Gamble

MOM
GREENWICH VILLAGE THEATRE.Westby Wlllard Mack, In which W

and Clara Joel. In the cast will I
Zola Talma.

8ELWTN THEATRE (Afternoon).Adn
Provlncetown Players present Euge
a series of Monday, Tuesday, Thui
concerns the story of a "sex starve
bomly denies the man she loves, 01
one who has broken faith. Tho ci

Blair, Eugene Lincoln and Alan Mi
TI'FSl

GREENWICH VILLAGE THEATRE (A
will present Miss Margaret Wychei
landlc drama by Kigur Johnnson. at
Includes Arthur Hohl, E. G. Rohlni
Moreland. Livingston Piatt has des
performances are scheduled for Mo
afternoons.

FRID
LITTLE THEATRE (Afternoon)."A

special performances, beginning: wl
quent performances Saturday mor
February 11, at 3:15, and Saturday
under the auspices of the New Yor
Is under the direction of Mr. nnd !
Includes John Burr, Grace Celeste, 1
Mnrjorle Vonnegut. The costumes
ancient Bohemian nnd Sicilian motll
English and Italian sources.

SATITR
CENTURY PROMENADE.Lee and J

hour production on the Century Roc
era of 1MI," beginning at 11:80. Tl
lyrics hy Alfred Bryan. Jack Masoi
bers, with the exception of a special
Includes Ada Forman, Tot Qualters,
Hales. John Lowe and Joe Browning
nn attraction.
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Feminine Stars
in Vaudeville

Misses Dorothy Jardon, Trixie
Frigranza and Sarah Paddonat Palace.

Several acta of stellar calibre are offeredat the Palace for this week, with a

decidedly feminine bill. Miss Dorothy
Jardon, recently of the Chicago Grand
Opera company, win come to vauaevme

for a brief engagement, giving a song
recital which will Include "Eill Bill" and

i "Near Santa
ong the New Plays
GHT.
ie her activities as an actress-manager
or a series of four matinees each week
comedy by Harold Chapin. The openriefltof the China Famine Fund. The

lay, Thursday and Friday afternoons,
.tlst, was killed In France In the early
ss Oeorge will be Lawrence Grossmlth,
and Lilian Kemble Cooper.

JAY.
"Near Santa liarhara." a play of the
tlllam H. Wellman will star Mr. Mack
»e Joseph Sweeney, T. Tamamoto and

ilph Klauber has arranged to have the
n« O'Neill's latest play, "Dlff'rent," In
sday and Friday matinees. The play
td woman" who for thirty years stubnlyto find out at last that she Is the
aat Includes James Light, Miss Mary
icAteer.
JAY.
fternooa).Messrs. Conroy and Meltcer
rly In "Eyvlnd of the Hills," an Ioeaseries of special matinees. The cast
ion. Byron Beasley and Miss Beatrice
Igned the settings and costumes The
nday, Tuesday, Thursday »nd Friday

AY.
Winter's Tale" will be presented at
th this matinee at 8:15. with subse-
nine, February 6, at 10:45; Friday,
February 12, at 10:45. They will he

k Kindergarten Association, The play
lira. Maxwell Armfleld. The company
Dorothy Johnston, Henry Htlllman and
were designed by Mr. Armfleld from
!a, and the music is derived from early

DAY.
J. ShubeTt will make the second late
t when they present Midnight Konnd.
tie muslo Is by Jean flchwarta and the
i staged the dances and musical num.
ballet by Cleveland Bronner. The cast
Olga Cook. Jessica Brown, Dooley and
. Pining and dancing will continue as
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MISS MAR.Y BLAIR.
in " DiFF'R.ENT'-'. Sef*rm
Th&abr-e Mat>n&&a

"Jahrselt," to be alternated during the
week. Mine Trlxle Frlgania also will be
a headllner with her comedy In "A Bag
o' Trlx." Van Hoven, "Mad Magician,'
Just returned from five years of performingabroad, will make his first returnappearance here. Miss Sarah Badden,dramatic acress, will appear In
"The Cheap Woman," a one act play.
Others will be Ernest Evans and girls
In "Wedding Bells." a revue; Marmeln
Sisters, dancers- Miss Juliet; Kussell
and Devltt and the Bird Cabaret.
The chief acts at other vaudeville

houses follow:
RIVERSIDE.Miss Gertrude Hoffmann; Laddie Cliff.
COLONIAL.Karyl Norman; Jamea

J. Morton.
EIGHTY-FIRST STREET . Ralph

Rlggs and Miss Katharine Wltchle;
Charles Ray In the photoplay, "Nineteen
and Phyllis."
ALHAMBRA.Karyl Norman; Gus

Edwards's song revue.
ROYAL.Leo Carillo ; Joe Cook.
BROADWAY.Miss Annie Abbott, the

"Georgia Magnet," In a control of naturallaws; Miss Margaret Young.
COLISEUM.Miss Sylvia Clark;

Yvette.
REGENT.Miss Sybil Vane; Middletonand Spellmayer.
AMERICAN.Brown's Musical Revue; Babe La Tour.
FIFTY-EIGHTH STREET . Irving

nnH ta/.O W u 11 Crr. i, n «Otir,r,l

The usual Sunday concerts will be
riven at the Manhattan Opera House
and the New Amsterdam Theatre.

BROOKLYN THEATRES.

The Shuberta will present "The FassIngShow of 1919" at the Majestic
Theatre this week. The entertainment
Is the eighth annual revue known as the
"Passing Show" that was produced at
the Winter Harden. The more Important
members of the cast are James Barton,
the Avon Comedy Four, Frankle Heath,
'Maxell Cox, Rath Brothers and the Four
Haley Sisters. The book and lyrics are
by Harold Atterldge. the music by Jean
Schwartx.

At the Shubert Crescent Arthur Ham-
mersteln win present Frances wnite in
"Jlmmle," the musical comedy that recentlywas produced at the Apollo Theatre.The New York cast, Including Ben
Welch, remains.
At the Montauk Flake O'Hara will

appear In hla latest Irlah romance,
"Springtime in Mayo."

MIsa Bllle Shields, English comedienne.In male Impersonations, will head
the bill at the Orpheum. Others will be
John II Hjrmes and company, Harry
Masters and Jack Kraft and company,
and Mr. and Mrs. Jltnmle Harry.
MIsa Kitty Doner will be the chief

performer at the Bush wick.
Miss Constance Talmadge will he on

the screen at the Strand In "Mama's
Affair "

Tony Sarg'g Marionettes will be
brought to Brooklyn on nest Saturday
evening, when they will be used to portray"Hip Van Winkle" at the Brooklyn
Aendemy of Music.
Ml«s t,ena Daley and "The Randy

Kids" will bo the t)urlcS(|iie offering at
the Star.

0, 1921.
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Did You
That the Season for Novel

Actors Find It Cheaper
Travel and Ab

THERE are now twenty-one New
York theatres with "attractions"which promise to carry

them through until the middle of May
at least, and this is taken by one of
the important managers to Indicate
that this will be one of the shortest
seasons that the local stage has ever
known.

"1 don't mean by that," the managersaid to the reporter of The New
YohK Herald, "that the playhouses
are going to cease doing business any
earlier than usual. Indeed, there will
again be several to keep their doors
open all summer. But the production
of new plays will end earlier than It
has in years. At least twenty-one
theatres will not have to change their
programmes at all. The others will
not be likely to attempt anything new
of Importance when their present attractionshave ceased to draw.
"So until the producton of the sum!mer shows begins New York will know

a period of what might seem extreme
theatrical lethargy were it not that
there never was a time before In
which there were so many great pop1ular successes that are always In demand.It has been characteristic of
the season that the plays are either
of a kind that nobody wants to see

at any price or, on the other hand,
are In such eager demand that tickets
bring any price. And there Is an un'precedented lot of the second kind."

Yeatl Have < dhow Vm.

The degree to which the audiences of
the hinterland hav#. declared their Independenceof New York Impresses the
mufennnHtnn manopart mom Iind mOWl

every day. It wan only a ehort time ago
that a review which succeeded In pleasingNew Yorkers shut up shop In Newarkafter a few weeks of chilling disapproval.and even "The Night Boat."
which New York revelled In for a year,
failed to Interest capricious Boston,
which also was cold to "His Honor Abe
Potash." although It enabled Barn»y
Bernard to remain a season In New
York. "Honey Olrl" was played for a

thevtra year here and before Its arrival
In N*w York was given for a long time
to receipts averaging 120.000 a week In
Boston. This is th« musical version of
"Checkers," which was expected to "go
big" on the travels of the company, atnce
this old play was Immensely popular out.side New York. But you never ran tell.
and after a certain amount of snubbing
by provincial audiences the play prematurelyended Its season.

Cost That Made the Manager.
One of the most liberal producers

among the new apparitions In the managerialfield Is the product of the ward-
robe room, so he Is always willing to
mount a play generously however It may
he treated In other wava. It was dreen
Indeed rather than art with which hov
concerned hlmeolf at the outset of hie
career. He rented full drees suits. to
uee the trade term, to society men on
Ooerck etroet. Ilia clientele grew and
before many aeaeone had paeaed hie
evening clothes for gentlemen were
known as the emarteet on the segment
or Manhattan Island that ties east of the
Bowery.

Bo famous did he become that the
renown of his styles reached even to
the stage door of one of the large Yld!dish theatres. It was Inevitable that
he should soon he dressing the supernumerariesIn the plays of Kast aide
society given there. Perhaps It was
not eo Inevitable, but It happened that
he married the daughter of the manager.By degrees he advanced from
the unimportant ooetumer to the man
ager of a Yiddish theatre of his own.
It was. of oourse, a long step to Broadway,but after some delay It was made. .

And one of the characteristics of the
productions he has eo far made Is th«
good dressing of the actors.evening
clothes and all.
Yonr Money and Yonr Choice,
Numerous members of New York

clubs have received during the past

h
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o

Miss CWrlotte Greenwood In Oliver n

Morosco's musical comedy. "Linger 1
V

Longer, Letty." will be the attraction at .
the Shubert-Riviera this week Robert c

Higgins and a large cast will assist *

Miss Greenwood.
James Crane will be seen in the lead- j

ing role of "Opportunity," Owen Davis's i
melodrama, which William A. Brady a
will present at the Bronx Opera House, o
He is supported by the cast which had
a long engagement at the Forty-eighth s
Street Theatre this season. e

n

NEW CHESTERTON LECTURE. 1
li

Gilbert K. Chesterton, noted English c
writer, will deliver another lecture, under t
the title of "Fads," at the Times Square c
Theatre this evening. He will have a
few short, sharp remarks to make about i
those who spend their time on nonsense i
while there are big problems before the t
world. t

t
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ties Will End Soon, That *

to Live at Home Than
out Ben-Ami? £

month a letter In which the writer
promisee with the aid of one of the best
known of the firms of ticket speculators
to settle all their troubles for the future.
They may arrange to get what tickets
they want and where. Not only will
the theatre be at their convenience, but
Just the exact location which they may
happen to desire will be available to
them. Now such promises In the presentdifficulty of getting desirable places
In theatres seemed like hint of the
millennium. Bo the recipients of these
letters were anxious to discover Just
how all the advantages were to be
obtained.

Those who took the trouble to answer
their communications have learned that
by Joining a club which will cost not
less than $500 for a period of one year
the members will be able at all times
to get whatever theatre seats they may
want for themselves by notifying the
agency back of the enterprise two days
In advance. The seats will never be
further from the stage than the sixth
row. Of course, one Is still expected
to pay the legal advance on theatre
tickets since the subscription Is by way
of being a bonus for the privilege of
having choice seats.

The Famous Flayers.
There Is official denial of any Inten-

tlon on the part of Ben-Ami to alter hta
name because he hss abandoned the Tld-
dish stage. The rumor Is said to have ,
started from the suggeetlon that in view
of the varied estimate of his talents the
confused player was thinking of making
such a slight change as to have his title
lead, "Ben-What Am-I7" I

Tou have heard of decreasing the <
scale of a house, perhaps, or any other
Dutlding? But did you ever hear of de-
creasing the scale of a playT It Is going
to happen soon whether you ever hesrd
of It or not. A star with a handsome
rut by no means tall Husband is going
to have him In the leading role of a pop-
ular play. In order that the other actors
may not, at least, tower over him physicallythey are all to be shorter than he.
£fuch changes of scale are more frequentlydesigned to adjust the cruel
years rather than tho Inches.

"Cognac," which did not appear at the
Princess Theatre on last Monday, ac-
cording to schcdulo, will not be seen for
several weeks, if It takes that long to
make the cast faultless. In the opinion
of the management the play Is too promisingto risk with any but the most suitableactors. |

Iweet Home Costa l.rss.
The actors who have not been fortunateenough to get engagements to

traval or have returned to town because
the road did not care for their plays are
less distressed than usual over the necessityof stopping In New York without
employment The Increased cost of livingIn all the cities of the country has
made It Impossible for them to do more
than exist and return to thto city withoutany evidence of their work on tour.

Indeed, actors who have established s
home In thin city have been known 1n
many Inatancea to refune offers to travel
on the ground that they could not affordIt
"Any man with hln own place In the

city," an actor told the reporter yester-
day, "In "better off If he etaya In It than
he la to clone It up and try to wave any
money on the road now In thla country
The price* of the hotela are no high that
all the average actor can do In to hand
over hln money to the landlord. Even
the amatler hoarding houses known to
the actorn have Increased their rntee
Neverthelenn they are more popular than
they ever were, and actorw who In the
paat were never neen anywhere but In
the bent hotels thla year lodge In the
pensions gladly."

"MIXFin MAnniAKE" MOVE*.
To-morrow evening "Mixed Marriage,'

having terminated Itn special matinees
at the Times Square Theatre, will open
an Indefinite engagement of regular performancesat John Cort's Sixty-third
Street Theatre Minn Margaret Wycherlyhas left the cast, hut mont of the
compsny are the original player* who
appeared In St. John Ervlne'a drama. j
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lames Forbes on

the 4Equity Shop'
Dramatist Explains Why He Is

Opposed to Unionized
Theatre.

James .Forbes, a member of the Dranatlsts'Guild, and who haa to his crodit
i number of popular and successful
days, has taken an active part In the
3ramatlsts* Guild opposition to the
'Equity shop.'' In a talk Last week
cith' a New Tors. Herald reporter h*
iiscussed the proposed plan and the
effect of its operation In the American
heatre.
"I am opposed unalterably to the

ouuy, "c saia, oecausc x con*
ider It tho greatest menace to freedom
n the theatre that has arisen In my
eeollectlon. That may seem to be an
ixtreme statement, yet, had the 'Equity
ihop' been In force when my play, 'The
famous Mrs. Fair," was being produced.
could have had the eervlces of the

ictors who were members of the Equity
issoclatlon, but I could not have had
hose of Henry Miller and Blanche Bates
lecause they belonged to a rival organzatlon.theFidelity.
"N'ow, I am not decrying the talents

if any of my Equity actors, but no materwhat Individual triumphs were made
iy them, they could not have materially
ffected the success of my play; but I
lesltate to predict how much of a suc:ess'The Famous Mrs. Fair' would have
tad without Mr. Miller and Miss Bates.
"I brought this fact to the attention

if Mr. Frank GUlmore when, as secrearyof the Equity, he was addressing
he executive council of the Dramatists'
3ulld on the proposed 'Equity shop." Mr.
lillmore replied that it had been sugrestedthat an exception might be made
n the case of Mr. Miller and several
ther of our best known stars who are
ion-Equity. Is this an equitable policy
or an Equity Association? And how
vould this assist the playwright who
night require Infinitely more so for the
orrect presentation of his plays the
peclal abilities of a member of the Filelitywho was not a star? For instance,
n the Fidelity organization are Janet
ieocher and Zelda Sears, who have been
lighly successful in other plays of mine,
nd whose services I am always eager to
btain.
"When I asked 'Mr. Glllmore what I

hould do in the event of my wishing to
mploy them in a future play he told
ne that I must ask them to become
nembers of the Equity. In other words,
n order that I might have the benefit
if their talent I must urge them to ally
hemselvet with federated labor, a precedingagainst which I myself revolt.
"No manager has ever dictated to me

n the selection of actors for my plays,
n fact, in a contract recently drawn up
iy the Dramatists flnilri. mul aHnni».i hv

he Producing Managers Association,
hero Is a clause giving every author,
ven a beginner, a voice In the selection
if his cast. The 'Equity Shop' would
leny this right to the author. Ho
lould not select any actor not a member
if the Equity, for If he attempted to
ilace a non-Equity member In the cast
ivery Equity actor would leave It.
"TTie claim that the Equity Council

ias no objection to the organization of
in entire non-Equity cast Is an
ibsurdlty, because they know. In fact,
idmlt, that were such a company to atempta performance In our unionized
iheatre to-day *.ne hands and
nuslclans would refuse to perform their
lutles. Once this council Is permitted
o dictate as to what actors may appearin plays and what managers may
produce them. It Is but a step to arrogateas to what authors shall write
them
"The moment the "Equity Shop' Is put

Into practice the association would have
this power. Members of tho council
nay declare heatedly that they have
to Intention of exercising any such
luthorlty, but how, as a writer, can I
>e sure of that, especially when I look
sack upon the events of the actors'
itrike of 1919? At that time the
Iramatlsts feared the possibility of a
dosed shop. We were given the asluranceof the Equity Council. In
vritlng, that they would never seek to
arlng about this condition In the theatre.
tsui in sixteen montns tney are attemptngto bring It about.
"The Equity Council seems to forget,

If It ever considered It. that the most Importantthins for the present and future
welfare of the theatre Is that the writer
should he left free to express himself
ind equally free to chose the interpreters
pf that expression. When all is said and
lone the writer is the theatre. For wlthputhim the theatre Is mere brick* and
mortar and the actor has no excuse for
being. It Is all very tvell for the actor
to declare that should the present day
writer refuse to continue In the theatre
under the conditions the Equity Shop
Impose they will mnke revivals of
Shakespeare and other classics. With
their usual lack of logic,-they seem to
forget that only one In a hundred of
them have the training requisite for the
performance of these classics. Neither
lo they consider the proven Indifference
pf the public to these plays when they
ire presented.
"No one In the theatre has a greater

regard.I might even say affection.for
actors than I have. In all the years that
I have been active mh a manager and a
writer I have never had any differences
with either actors or stage hands. I
believe that thn aetnra are entllle.l t»>
their association. but when that associationtries to deprive me of a liberty that
I have always granted to them I must
mphattcally protest."
SHE IMPERSONATES STAR*.
M'ss Gay MncLaren. who will give hfr

first New York recital at the Belmont
Theatre this afternoon. Is said to be the
only dramatic artist before the public
who depends entirely on memory for material.Miss MacLaren has a repertoire
r>f thirty plays and has never seen the
teat of one of them. Phe attends the productionof a play from three to Ave
times, and then Is ready to present It.
giving every bit of stage business and
Impersonating every character taking
part. Her Impersonations Include the
work of John Barrytnore, David WarHeld.Miss Laur"tte Taylor. Mies .fans
Cowl, Hain Bernard and Louis Mane.
She uses no special costumes or scenery,
depending entirely on her powers of
pantomime and Impersonation to create
the Illusion.

PLAYLETS AT PEOPLE'S HOUSE.

At the People's House, 7 r.ast Fifteenthstreet, next Bandc.y eventnf,
Dorsha. classical dancer, will appear in
dances of the Orient and numbers Interpretingancient Irish music. On the
*ame programme Paul Hayes. Blna
Plynn, Henry J. O'Neill and Alan MrAteerof the Celtic Players will appes'
In three one-act Irish plays. "After the
Rising." "The Workhouse Ward" and
"T!i«« Rising of the Moon "

5HW AMSTI'RIM M ROOF.

In the Now Amsterdam Theatre Roof
beginning next Tuesday. Iaham Jones's
rhloago Orchestra will play for dancing
from 7 :80, with no admlsalon charge or

convert charge for dinner, until the regularperformanoe of the Ztegfeld MidnightFrollo begins. Mr. Jones's special
engagement Is limited to three nights
The two new entertainments now In rehearsal.the Zlegfeld Gafden Krollc at
> and Zlegfeld Midnight Frolic, will have
their premieres on Tuesday. February S
when tlie New Amsterdam Theatre Roof
wilt be open nightly for uluntr ag<i
lancing at 7,
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